
Welcome to Crooked House Theatre Company’s 

monthly newsletter 

In this newsletter you will find out all the news and updates on Crooked 

House Theatre Company’s new productions and projects, in collaboration 

with both local and international stakeholders.​
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We are delighted to announce that the Indigo Project will be completed in 

November. There will be a public performance on Saturday, 22nd 

November at 7.00pm in Crooked House’s studio. Seating is limited. ​

​

Tickets are free but should be booked by email to nanosmakis@gmail.com 

After a year full of creativity, collaboration, and smiles, 10 young 

LGBTQIA+ people from all over Ireland brought to life a unique journey 

through theatre, film, and spoken word. 

 

Together with the artists from Crooked House they created a 

work-in-progress performance, travelled to Catalunya, took part in the 

Prism Youth Exchange, and presented their work to young people from 

Catalunya, Portugal, Germany, and Lithuania. 

As the project comes to an end, we feel proud of all that we have achieved 

together. 

The final version of the performance, created by the artists and 

participants, will soon be presented at the Crooked House Theatre 

Company studio. A big thank you to everyone who participated, 

supported, and believed in this beautiful endeavour! 
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Stay tuned for our upcoming projects and new opportunities for 

collaboration! 

 

This project was funded by the Department of Children, Equality, 

Disability, Integration and Youth. 

 

 

The following piece has been written by our Theatre-Maker, Halit Kayacan​

 

As one of the theatre-makers at Crooked House, I am currently directing a 

new performance created in collaboration with the Crooked House 

volunteers, who are both contributing to and performing in the piece. 

 

We meet every Friday from 10:15 a.m. to 12:15 p.m. at the Town Hall to 

rehearse and develop the work together. 

This project features theatre techniques that I have learned in my training 

with Frantic Assembly and others. It is also based on the meaningful 

conversations that take place during our creative process. Together, we 

explore social issues affecting our home countries and reflect on what 

“home” truly means to each of us. 
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For us, home is more than a 

physical place. It’s a feeling of 

belonging, a landscape of 

memories, and a space where our 

identities are shaped. It’s where love 

and frustration coexist, where we 

feel connected and, at times, 

distant. For many of the volunteers, 

living far from home has deepened 

their understanding of what it 

means to belong, to miss, and to 

rebuild a sense of home in a new 

country.​

 

Through these honest and emotional 

discussions, the volunteers are creating 

monologues based on their personal 

experiences. Each story captures a unique 

sense of home—what it gives us, what it 

takes from us, and how it defines who we 

are. These pieces form the heart of the 

performance, revealing how “home” can 

be both universal and deeply personal. 
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As a director, I encourage the volunteers to use their entire bodies to 

express emotion and story on stage. We draw on Physical Theater 

techniques inspired by Jacques Lecoq, Jerzy Grotowski, and Frantic 

Assembly, exploring how movement, rhythm, and space can tell a story. I 

also incorporate ensemble-based devising, spatial composition, and 

physical dramaturgy—methods that help performers connect both 

physically and emotionally with the work. 

 

This process builds on the directing skills and creative practices I’ve 

developed through my Directing for Theatre programme at Maynooth 

University, blending technical precision with collaborative exploration. 

The performance, featuring five ESC volunteers, will be presented at the 

Riverbank Arts Center on December Tuesday 16th, 2025. Tickets are 

available by clicking on this link: 

riverbank.ticketsolve.com/ticketbooth/shows/873657071/events/12861364

2/seats?zone=Auditorium 
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The following piece has been written by our ESC volunteer Matteo Andreatta 

When we, the ESC volunteers, first entered the hall of the Ryston sport 
center we were excited and curious. We didn’t really know what we would 
be doing there. We started preparing the space, moving the red chairs in a 
big circle. For the first 5 minutes there was no one in the room, when 
suddenly people started entering. 
 

After 10 minutes the hall became 
really crowded and chattery, 
suddenly there were 25 people in 
the room, sitting in the big circle 
we prepared. Guided by Yassine 
and Moneim, the two main 
facilitators of the workshop, we 
started playing. The workshops 
focused on drama exercises that 
include movement, imagination, 

and devising with people with special needs. 
 
 
 
After that day we met every Monday for two hours, from 11 am to 1 pm. 

Workshop after workshop we started bonding with all the participants, 

remembering their names and their preferences. There are those who like 
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playing drama games more, others prefer to devise short scenes, there are 

some who laugh loudly and who prefer to be quieter. The activities are 

designed to create a safe and engaging space where participants can 

express themselves freely. The aim of the workshops is to encourage 

social connection and practice artistic exploration with people who have 

physical, intellectual, or developmental challenges. 

By the end of the session we put the chairs back, but the space was no 

longer empty. 
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​

We are very happy to welcome to Ireland 5 new volunteers who are 

supported by the European Solidarity Corps programme of the EU. They 

arrived in the first week of September and will conclude in the last week of 

February 2026 when a new group of 5 will arrive and stay until August 

2026. 

In this month’s edition we introduce Matteo Andreatta (from Italy) and 

Bendegúz Gécsek (from Hungary) and Elijah Palacci (from France).​

 

Matteo 
I'm Matteo Andreatta, an enthusiastic 

and passionate social worker. I love 

connecting with people and I try to be 

open, welcoming, and present. I come 

from Trento, a small city in the north of 

Italy. I like to be creative, especially 

when I'm working outdoors with 

groups of young people. I've had some 

great experiences with pet therapy, 

especially with donkeys. During my 
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free time I usually go hiking in the Dolomites. I also love theatre, arts and 

festival.I’m interested in human and childhood rights. I'm excited about the 

possibility of bringing my energy, presence and ideas to Crooked House. 

 

Bendegúz 
I am an actor born and raised in 

Hungary. I moved to Budapest to 

study Literature and Linguistics at 

Eötvös Loránd University, and was 

later accepted into PMSZA, an 

academy in Budapest, where I 

began my formal training in Acting. 

After completing my university 

studies, I began working as a 

freelance actor with various 

independent theatre companies. 

Alongside my acting career, I’ve 

contributed articles to literary 

magazines, blending my passion 

for performance with a love of 

written storytelling. 

I joined the European Solidarity Corps (ESC) Program to apply my artistic 

skills as a drama facilitator and to immerse myself in Ireland’s rich culture 

and vibrant youth theatre scene. Deeply inspired by music, fine arts, and 

theatre-making, I see the arts as powerful tools for storytelling and 
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self-expression. I believe that art has the unique ability to touch people 

viscerally — helping them feel seen, understood, and less alone in the 

world. 

 

Elijah 
My name is Elijah and I’m a 

French theatre student. My 

love of theatre came to me at 

a very young age and I 

continue to explore this 

artform both through my 

university studies and through 

other non-academic paths. I 

especially like to consider the 

social impact of theatre and 

this was what led me to the 

Theatre of the Oppressed 

techniques invented by 

Augusto Boal. I joined a 

Theatre of the Oppressed 

company (« Si les sardines 

avaient des ailes ») in which I 

was trained to become a 

Joker (facilitator). What makes 

theatre really important to me is the way it connects people on a deep and 

11 



intimate level. I’m also a writer. I like to think of writing as a way to shape 

the world to your dreams and to extract the hidden beauty of an ordinary 

moment. I’m a very passionate person and I’m always curious about 

discovering new cultures, artforms and people. 

 

 

 

 

 

​

The following piece has been written by our project manager Aliki Klapadaki 

Every week, I have the opportunity to facilitate drama workshops at St. 

Mark’s School, a secondary school for young people with special 

educational needs, including autism, Down syndrome, and a range of 

learning or social differences. I run the sessions together with all our ESC 

volunteers, who assist with such care and enthusiasm. We work with two 

different groups each week, and through games, movement, and 

imagination, we explore drama in a way that feels open and fun for 
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everyone. Each session follows a gentle rhythm from warm-ups to creative 

activities and little improvised scenes that always bring surprises. 

These workshops have quickly become one of the highlights of my week. 

There’s something incredibly special about watching the students slowly 

open up, laugh together, and find their own unique ways to express 

themselves. Even the quietest participants have had their moments of 

shining and opening up. For me, theatre is all about inclusion and fun, 

creating a space where everyone belongs, no matter their background or 

abilities. Every week feels different, full of small, beautiful connections and 

it reminds me why theatre can be such a powerful and joyful way to 

communicate and how powerful shared creativity can be. A big thank you 

to St. Mark’s School for welcoming us so warmly and allowing us to share 

these moments with their wonderful students!  
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We have really enjoyed taking part in Roots of Rhythms, an Erasmus+ 

Youth exchange in Sousse, Tunisia. It is organised by Giosef Torino  from 

Turin, who carry out non-formal human rights educational projects. 

 

We spent seven days exploring the intersection between performing arts 

(dance, music, and theatre) and colonisation. Participants were from 

Palestine, France, Italy, Morocco, Tunisia, Ireland - and there should have 

been a group from Egypt (but sadly, their visas were rejected). 

 

We made new connections and partnerships in this wonderful and 

beautiful country. 
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The following piece has been written by Chloe Martin.​

 

NT CONNECTIONS is the UK National Theatre’s annual, youth theatre 

festival, celebrating the creativity and talent of young people across the UK 

and Ireland.​

 

With eight plays to choose from, the groups will first perform locally with a 

mentor director from the National Theatre attending and providing 

feedback before the group performs again in Belfast as part of a weekend 

of shows with other groups of young people. 

Rehearsals for Kildare Youth Theatre’s Production, Fishville by Afsaneh 

Gray have begun with auditions after taking place throughout September. 

There are sixteen incredible young people in the cast and crew facilitated 

and directed by Yakup Bas and Chloe Martin.​

 

They will be rehearsing over the next five months to perform two shows 

locally in Riverbank Arts Centre (24th & 25th of March) and one 

performance in the Lyric Theatre, Belfast (29th of March) as part of the 

NT CONNECTIONS festival. 
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The following piece has been written by our ESC volunteer Bendegúz Gécsek.​

 

Kildare Youth Theatre is currently preparing its 2026 Shakespeare production, Othello 

— an ambitious project that began with open-call auditions for youth theatre members, 

non-professionals, and the wider community of Newbridge. 

After successfully casting the ensemble in October, rehearsals are now underway. The 

cast brings together a mix of new and familiar faces — talented young performers who 

have previously collaborated with Kildare Youth Theatre, as well as enthusiastic 

volunteers from the company’s current ESC project. 

The production is directed by Lianne O’Shea and will be performed on April 28th, 

29th, and 30th at 11 a.m. and 7 p.m. in the Riverbank Arts Centre, Newbridge.
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The following piece has been written by our project manager Pauline Sartori​

 

Now You See Me was a two-year-long Erasmus+ project led by Poil de 

Carotte / Move Association (France) in partnership with Link Association 

(Italy) and Crooked House Theatre Company (Ireland). 

The project explored how theatre, music, and arts, combined with 

non-formal education, can foster inclusion, confidence, and intercultural 

understanding, for youth workers, but also for the young participants they 

work with. 

 

During the project, three Youth Worker Mobilities took place in Italy, 

France, and Ireland. These are training and exchange activities for youth 

workers, where professionals travel to partner countries to observe, 

experiment with, and share artistic and educational methods. 

 

Participants in these mobilities highlighted the experience as inspiring, 

empowering, and confidence-building, noting how much they learned from 

working with peers from different cultural backgrounds and discovering 

new approaches to facilitation and creative pedagogy. 
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After each mobility, partner organisations ran local workshops with their 

young participants, allowing them to apply and benefit from the new 

creative and educational tools. 

The project culminated in July 2025 with a 10-day Youth Exchange in 

France, bringing together six young participants from each country. A 

Youth Exchange is a programme where young people from multiple 

countries collaborate on creative projects, participate in workshops, and 

learn from each other’s cultures. 

 

During this exchange, 

participants worked together 

through theatre, music, and 

arts, co-created performances, 

and took part in a large public 

parade in Grenoble, celebrating 

creativity, cultural exchange, 

and European collaboration. 

 

An international magazine documenting the project’s activities, reflections, 

and outcomes is currently being written and will be published soon, 

providing a resource for youth workers and practitioners across Europe. 
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Now You See Me has been a remarkable journey of creativity, cultural 

exchange, and empowerment through theatre, music, and arts, leaving a 

lasting impact for both youth workers and young participants. 

 

 

 

 

 

The following piece has been written by our project assistant Makis Nanos.​

 

Our Erasmus+ KA2 project, Empowerment Through Performance: 

Exploring Identity, Power, and Activism (EPIPA), is off to a wonderful 

start! Together with our partners, Együttható Közösségépítő Egyesület in 

Hungary and Associazione Uniamoci in Italy, we are exploring how 

drama and creativity can help us connect, express ourselves, and build 

confidence. 

Our group, together with the facilitator and the researcher, brings 

participants with and without additional needs into a supportive, inclusive 

space. Meeting every second Friday, we use movement and drama games 

based on the Theatre of the Oppressed to explore themes of identity, 

power, and activism. 
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In our first two workshops, we 

focused on building trust and 

self-expression, discovering what 

empowerment means to each of 

us. It has been inspiring to see 

everyone’s ideas and energy 

come to life on stage! 

We are excited to announce that 

two final spots are available for 

this project. 

 

If you would like to participate, please apply by emailing: 

yassine.crookedhouse@gmail.com The deadline is 30th November.​

 

We look forward to continuing this journey as we explore how performance 

can bring people together and inspire positive change.  
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Crooked House's Artistic Director, Peter Hussey, and our Drama Facilitator, 

Yassine Barkaoui, spent 4 lovely days working with the talented and joyful 

students of the Higher Institute of the Arts in Tunis. Yassine is a former 

student here, and he acted as an interpreter for the workshop sessions. 

On the final day, we presented the range of opportunities available to 

young people through the European Solidarity Corps. The Institute is 

located in an old church. It has about 100 students. The setting is very 

beautiful, and the workshop spaces are large and open. These students 

were a delight to work with. They were eager, curious, committed, and 

passionate about theatre. 

We would like to thank their wonderful teacher, Amel Elfargi, who hosted 

us and looked after us so well during the masterclasses. Thanks also to 

the Director of the Institute, Abdelhalim Messaoudi.  
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We are thrilled to introduce our new initiative, Echo Chambers, proudly 

supported by the Communicating Europe Initiative. 

This project explores online spaces and how, within them, toxic ideologies 

can grow, spread, and take root — including ideas around gender power 

and inequality. 

 

Echo Chambers was inspired by the recent Netflix series Adolescence, 

which vividly portrays how the uncontrolled and excessive use of the 

internet by young people can have devastating consequences. 

Our project will consist of two workshop sessions per class, delivered in 

secondary schools across Newbridge and throughout the County Kildare 

region. 

 

We have chosen to use the Theatre of the Oppressed method — an 

interactive and experiential form of theatre — to help students engage 

more deeply with these issues. Through active participation, reflection, and 

role-play, students will explore how online narratives influence their 

thinking and how they can respond critically and empathetically. 
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If your school is interested in taking part in this unique experience and 

hosting the workshop, please contact us at the email addresses below. 

xenivassilakis@gmail.com / klapadakialiki@gmail.com  

 

 

 

 

 

The following piece has been written by Moneim Nassef, who is about to leave our 

team. 

 

Country roads, take me home…​

​

Here in Ireland, in Newbridge — especially at Crooked House Theatre 

Company, where I’ve volunteered as a theatre maker for the past three 

years — we always listened to this song at farewells. 

​

I used to say goodbye to the same people I once picked up from the 

airport a year before, never imagining that one day it would be my turn to 

listen to this song and step into the spotlight of the farewell. 
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Three years — they’ve flown by so fast. I can hardly believe it. But what I 

feel now is fullness — full of memories, experiences, love, passion, 

connections, and friendships. 

Crooked House, and everyone in it — from the artistic director to the 

youngest participant — has added so much to my life. They’ve taught me, 

challenged me, and inspired me. This journey hasn’t always been easy, 

but through all the difficulties, opportunities, and good times, I’ve grown. 

I’m more confident now — both as an artist and as a person. 

I’ll go back home with new energy, a fresh mindset, and a deeper passion. 

I want to share the principles and experiences I’ve gained here, and I’ll 

always look forward to returning to my home — Crooked House.  
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Like the plant it is named after, Wisteria is a 30–40-minute ensemble 

performance, that unfolds slowly, revealing moments of strength, 

tenderness, and transformation. It invites us to reflect on how we grow 

sometimes with patience, sometimes through struggle and on the people 

and experiences that help us find our own way to bloom. 

 

The wisteria vine takes many years before its first flowers appear. It clings 

to walls, reaching steadily toward the light, refusing to let go. These 

qualities became the inspiration for this piece: the idea of holding on 

through difficult times, of supporting others as they grow, and of 

discovering new parts of ourselves later in life. 

 

Through movement, imagery, and fragments of story, our play Wisteria 

celebrates the beauty of slow growth, the kind that happens quietly, 

beneath the surface, before it bursts into colour. It is about resilience, 

connection, and renewal; about what it means to nurture and be nurtured. 
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Devised and performed in collaboration with members of the Women’s 

Shed group, Wisteria is a celebration of shared stories, community, and 

the strength found in coming together. 

 

We started working on the play from October 2025 and it will be 

presented at Riverbank Arts Centre on 16th December.  
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Follow us on 

Facebook: Crooked House Theatre Company 

Instagram: @crookedhousetheatrecompany​

​

 

​
 
 

Copyright (C) 2025 Crooked House Theatre Company. All rights reserved. 
 

Our mailing address is: 
 

Crooked House Theatre Company Unit 5, George s Street Newbridge, 
County Kildare W12XH73 Ireland 
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